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Professor Vesey arriving 12 noon
Students arriving 2.30 p.m,




TECHNICAL REQUIREMENTS

Camera 1 Ped with turret

Camera 2 Ped with turret

Camera 3 Ped with =zoom

Camera 4 Ped with zoom

Stand mike beside table (for student)
Boom

Grams for opening/closing music

2 floor monitors

1 caption stand 12" x 9"

VIR (60 minute tape)

Studio clock for Godfrey

CAPTIONS & T/J SLIDES

T/J: Humenities Foundation Course

T/J: Descartes: Father of Modern Philosophy
7/3: Professor Godfrey Vesey

T/J: The speaker was...

T/J: Production by...

T/J: Open University Production...

Caption: Action

Caption: Animation

Cartion: OU fymbol

MUSIC

Opening Music: Dvorak Symphony No. 8
i1legro ma non Troppu

Closing Music: Handel Music for the Royal Fireworks
Bourree
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DESCARTES II

/S/B GRAMS/

s

MIX
T/J

Humanities

Foundation Course

MIX

"Descartes: Father
of Modern Philosophy

MIX

Caption: ACTION
centred

o
GRAMS

/GODFREY: (to cam)

CMS PROF. VESEY
sitting on edge

of table
S/1
/3
Professor Vesey
Fade T/J
4
Group shot
students
3
IS GODFREY &
STUDENTS
Zooming in to
CMS Godfrey
1
CU GODFREY'S ARM
(if necessary)
(4 NEXT) -1 -

Identifies programme. Says
that it is about action., So what
could be more appropriate than
that we should start with an
experiment involving our doing

things. :

Says that he has same group
of students here as last week.

Reminds them of "literally
up my sleeve"., Asks students
and viewers t¢o do what he does

REVOLVES ARM ABOVE ELBOW.
REVOLVES ARM BELOW ELBOW




19.

11.

(ON 1-7)

CM3 ™ STUDENT
zooming in as
directed.

AS DIRECTED
INTERCUTTING

[

MCU GODFREY

CUs BACK ROW RTUDENTS

GROUP SHOT and
FRONT ROW STUDENTS

(ending on 3)

MLS Pan velunteer
to table

4AS DIRECTED
INTERCUTTING

2

3
1

4

(3 NEXT)

2-shot Volunteer/
Godxrrey

and

Godfrey/MCU Volunteer

MCU Godfrey
CUs objects on table
GFroup shot

and
CUs students (seated)

- 2

Then says he is going to revolve

it from above the elbew in one
direction, from below in the

other, so that my elbow revelves,

but not my hand.
DEMONSTRATES THIS.

Asks for volunteer to do same
thing and tells him te stand up
so we can see him clearly.

Studeant can't do it.

Asks other students why he ean't
do it.

Pogsible answers:

Doesntt know how to do it.
Hasn't practised enough.

Short on will-power, etc,

Interprete answers so as to lead
to match box-willing experimeant.

Asks volunteer to come and join
him at table.

GODFREY AND VOLUNTEER SIT
DOWN AT TABLE,.

Carries out experiment with pencil,

matchhox at table.



(ON AS DIRECTED SEQ.)

N.B. SHOTS 12-14 may be cut

12, 3

CMS GODFREY

sitting on table
13, 1

ANTMATION

Animate ag directed
14.

CMS GODFREY and
CALPTION

AS DIRECTED
15. INTERCUTTING

3 MCU GODFREY

2 CUs STUDENTS in
BACK ROW

4 GROUP SHOT and
CUs STUDENTS in
FRONT ROW

Introduces animation sequence

Comments over

WALKS 10 CAPTION ON BOARD

Puts guestion -
"Is Smith really chasing Brown?"

Question and answer session with
students

(3 NEXT) -3 -
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17.

18,

19.

(ON AS DIRECTED SEQ.)

(ending on 3)
/S/B GRAMS/

MIX
1

CAPTION: OU SYMBOL

i

TdE SPEAKER WAS,...

Fade T/J

i

PRODUCTION BY.ssuoo

Fade T/J

e /T

T,

“JPEN UNIVBRSITY

PRODUCTION

FADE SOUND AND VISION

Ends by summing up
main points made in programme.
Includes methodolegical point -
a philosophy teacher's job is to
supply questions that will
stimulate a student to discover
things for himsgelf, It isn't a

telling job.
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DESCARTES 11

RE-~-RECORD END SUMMARY

/78 GRAMS/
U

/GODFREY VESEY (to cam.):

2
MCU GODFREY VESEY seated

on tdble

(578 RIS/

MIX
4

OU SYMBOL

Taking part were....
/0 ©/3

$/1

T/J

Production.....
T/0 T/
sS/1

T/J .. . . .
i froduction FOreessn

Summarises aim$ of programme
an® conclusion® to bve drswn from
it.

[ cns/

{AppPéx. dur: 4?)

FADE SOUND AND VISION



PRGEF, VESEY

DESCARDES 11t

This is the pecond Tolevision programme

in commectlon with the Deacartea, Father

of Hodern Fhilesophy, part of the Humonities
Foundation Cource.

You may romember that last woek we werye
$alking about perception. That ie ebout
geoling things.

This week wo are going to be talking about
aotion. That's tho subject of sestion 3
of the corrogpondence materisl., Action -
doing things. |

And I havo the sane group of students with
mo thin weck, except for Mr, Rosen and taken
the place of Mr.Boldham, who didn't appear.
And thoy are going to be talking about

Thetion' with mo.

_~"You will remcubor that lant week that I

wne going to have something up oy slcove
for this week., Literally up ny slecve.

I know that it is a shocking Joke, but it
ig in fact my arms that I have got up my
picoves. And I em goins to ask the
students I have here to start off by
‘doing: somathing with their prma. lHow
firat of all I am going to do sorething,
and then I an going to ask them to do it.
Right, here we po., This first thing that

Ian golng td do vith my arms is this.
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TOF, VESE

1
O

contTda.

s TARTER

Frof. Yeaey

I E ISR HowIamgoing tO mkﬂa.
different movenentsssessson See if

you can sae the difference betwsen those

two movements. Here's the first ons
BEAIN. s ears And here'a the second
DM anee

Hre Parker how would you describe the

difference botween these two movemenia?

I would say that in the first movement,
you were tuwmning your forearm and your
hand from the elbow. In the second

movenant you were turning the whole of

your arm from the shoulder.

Right. 1In that cese let me oall the
firpt movement I mads - a lower arm
novement. And the second movement -
8 whole arm moverment. ‘Would that bd
understandable to you?

Right, leta all see if you can do first
of all the lower arm movement - that is
this ona, Will you all put out your
hands in that direction - over there -
and do the lowver arm movement. What
you afe in fact doing is just rotating
your hand. ¥ow do ths whole arm

movenentse.seee thatts fine.
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TROF, VESLY o
cont'd..

MRS, FRY,

Pr0OF, VISEY

YROF, VESEY

(}eKe Now the next thing I am going to

ask you to do. First of sll I will

show it to you, and then I'1l aask Just
one of you to do it. And let's decide
who is going to do it firast. Mra, Fry
I wonder if you would do vhat I em going
to do now, Right. For the moment Just
watch me do ltesncsenses Ilay I Just
describe vhat I am doing. I'm just
moving my elbow, and my hand, although

it is shaking a little bit, is staying
protty well parallel to the floor. That
is to say I'n juat not doing that with
it. I'm just moving my elbow. Fra.
Fry will you hold out your hand and do

what I did.

It dosen't peen €aBYeersl don't think

I ean do it.

You can't do 117

Ho. The elbow dosen't seem t0 boe moving
without the hand really moving with ff....
1iks yours did. I should think 1t would

need soma practice.

I wonder if....I%t 18 rather pusszling why
Hrs. Fry ean't do it, I wonder if you

would just writé down why you think




FOF. VIERTY Mra, Fry wasan't avle to do what I did.

conttd.. Mt il thene of you &t home plecse
- ‘hiloasophy 1ls not a gpecitetor mport -
wlll you teke part in this.
Tou sghovld have pencil and paper ready,
bacavee it 1s in the correspondence
course that you mast heve pencil and
paper realy for these Televigion progranrosn.
You write dowm why you think Mra. Fry
coulin't do what I did. That is she
couldn't do thie movement. By all
moang, 1f you want to try and de the
movesend yourselvasd, Wo will take
about 20 seconds while they are putting
dowvn thelr explalnations why Mrs. Fry

couildn't make that movement,

(1K, How let's try that. Let's begln
with you Mrs. Farker. V¥hat hove you put

down?

Mis PAR I have written Mrs. Fry couldn't do this
moverent bacause of lack of practiee in
exccuting a difficult physiesl movenent
requiring concentrated co~ordination,

and separate moverment of muscles.

PROF. VISEY I Bee. {(mite & lot comen Into that -
practise and co-ordination of musclea.

Yas, right, llias Davey?
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PRGF . VESEY

MISE DAVEY

PROF, VESEY

HISS DAVLY

TROP, VESEY

MISE DAVEY

¥a0F, VESEY

MH. ERSCON

FROF, VESEY

T wrote dowieesdd €on't roally knowes.
Torhape Urum. 10y wasn't concentrating
an Lard as was neeégsary, o perhala
{here was some musoular weakness. I
have nevey tried to make this movenent,

so I have no iden why.
Cly, s0 you thiuk that if you uwere to
try the movement you night have a little

moce Insipht W/

T Jdontd know al the moment hww difficunlt

the woverent 1s.
Will you tiy then pleace.

1 agree with Mr. Parker - it is a complioated

aovenent.

Noesa 1% look ag if it 1s complicated?
Ferhaps you arve the exception.

Vr. Erson, what did you pul?

T just zgut ahs dosentt know how to do it.

She dosen't Imow how to do 18, 1 ses.

Rizht we have practice; we have ooauplication.

We have puselesg. Ve have donen't know

how to do it. Tea, Miss Hupton.



HISS HOSTON

PROF, VESEY

Mis BAREES

rRCYs VESEY

FR. BARVES

FROF. VESEY

Mr. Darnes

Weil I've got That esee Vi NGCORSETY
puBcied were uot gevting the righi nossage
izon her brain because it is not scmething
gho does every day. Thervelors the brain
is not used to giving such messagus, 6O

1t would requirs a lot of thousht.

ihis is quite a complicated explanation

Cinvolving a lot of thoughit about the brain

and ressagen $0 the musoles, and €0 on.
I shall have 4o think about that.

Mre. Baxnea?

Iy answor is rather the pame. 1 wrots
down - lack of specific infornation to
musolés concerned. And genexally lack

of control.

i ges, faeck of econtrol,

Yan, That was a sort of overall

Judgement.

So it is a matter of control and judgement,

is it, yvou think?

Well, programming the ruscles to perform
the right kind of job. Ixpericnce has

somgthdng to do with this.



STUDERT

FROF. VISEY

Cuotle Lo%'s go back to My Tavkerd
anawars, wilen weve in lerm of pructics,
Livet of wll.

Jo you think that proctice would help?

I thinlz ithat providsd any of us knew what
wes roguired, o little practico would be

cw Ticlente.

Wrat was roguiveds And ve Lhad HMr. Gonen
saying that he didn't know how to do it.
Tr.ig is an interesting auvestion. This one.
low does pue domz 1t. Decause isn't it
the case of Laing in one gones of thia
question, I showed you winat had to be done.
I showed you this woe how to do dteaees

1 evidently thia dsn'i what you wanted,
in angwor te the question. Liow does she
do it.
Fow there was a suggestion that I had,
that practios end judsenment, and muscles and
80 ony Lut vhat wos needed wvos some gort of
oxplaration of how to do L4,
Well, I did in {act perfora this moveuent
at lunch ithe other day. I vas having
luneh -wii'h the Vice Chancellor of the Open
University. And I szaid 4o him, how do you
do it? How do I (o this? He conldn't
do 1t hingelf incidently. But I asked him
howv do you do-it? And he sald, it is quite


TiJ.fi

FROF, VAIZY

cmitlde.

an involved explanation in terms of the
maacles on the humerous I ‘b_h:l.nk. There
is n bons heve called the M, and
another hone called the Ellgﬁ is {t7

Jocz anyons know anything about them?
fnvway, the general drift of it was that
vhat I wat doing was in fact what earlier
I had deseribsd as the whole arm movement.
I waz zotating 1t in ons dirvection for the
whole arn movement and rotating the lower
part of ny arm in the oposite dirvection
St the lower arm movement. So that
this s what happened. But the odd thing
sbhout this explanation im terms of muwseles
ani an on, is that he eould give this
exrylanstion, but yet he still couldn't

3o it hixsolf. Do you ses tha point

of thig?

You tall: about judgement and control,

and Mips Huston talke about woessages from
the brain to the newves and rmeeles. And
vet, when you know about these things, it
¢till deozen't follow that you ean do it.

3¢ thet that answor - wo have in fast had

o

wo ansgwera to this question. How does she

gc itse  The first one was I do it like this....
The first answer was In fact a demonstration.
And that 4ldn't eatisfy you. The segond
angwer vas in terms of rmeles and so on.

Apd that answver, although it may bo a

perfectly %rue and valid enswver, as to




PROT. VEBEY

Cont'd..

STUDENT

TROFP. VeBEY

vhat happens in the arm. It yet isn't

en anowey whioch enablen a person to do

it.

Yow wo come to this other talk about
control, wap it7 Could you please
oxpladin & 1ittle bit what you meant by
that?

¥ell, in oxder to do it. In order for
you to show Mre. Fry how to do 1t, the
ropeacod, as it were, sent to yeour arn,
wourld heve to be transplanted into her
nind directly. 4nd this is the obvious
vay in which she could perforn this task
rerfeotly. v/? That'e the obtvious
angwer. Jo in fact by demonstrating it,
she ean look at what you appear to ba doing -~
the mespapges you appear to be sonding to
your arm, Then also by your explanation

of vhat In faect you are dolns. <cese

This is all very ncurogical and eo on.

And it is rather on the eame lines as Miss
Muptons, and I am not sure how wo are going
toeee I mean I would like something that
we could do here and now., 4And I can't
have a gort of transplant of nerves fronm
my axm to Mrg. Fry's arm to enablo this

to happen.
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RGP, VESEY Let's go back ta what Misg Davia said.
Before you tried this yourself and found
that it wasn't all that easy to do, you
usad the expression - vhat was the expression
yor usad? Oh yesm, you sald che didn't
eoncontrate. Perbaps che didn't concentrate.
Hou A1d you think of thin concemtration?

Yhat is it to congcentrate on the movenent?

Miss lavis What I was thinking was, vhen I was younger,
I uged to try and move two fingors and not
the otherns. And at firet I couldn't do
this, And I belleve that I was not Just
coneontratinge And eventually I found that
I could, besaues I think thers is weak
ruschlar control over the fourth finger,
And I wondered if wheter perhaps this wan
g similer ease. It's & kind of concentration,

but I really can't explain ig.

PROF, VISEY 0K, Bas anyone else any supzestionn as to

how they would exploin it.

MRe. FRY I think that perhaps I mymelf didn't know
that at all - that 1t was something - that
mp mind wasn't transmitting the message,
or waon't transmitting it foreefully enocugh.
I% was Just a quostion of the arm didn't

seenm to be able to obsy my mental directives.
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FLOP, VISEY Mental ﬁimﬁtimﬂcnout
cont'da. I'va heard the word *will? used for this

sort of thing. Last wack I was ina

cafe, not one of the sarve~yourself kind,
but where o waltress comes and gives you

a bill vhen you have firiphed your meal.

And a weitrens didn't comg. And I

willed her %o notico me. Has this ever
seeurred te you? Dogo this at all deseribe
the situntion whilch you think that Mrs. FPry
was in = that she wag willing the movenent

to teke plact,.es.

MIGS DaviIS I think that iz what I was locking for -~
concantration,
: PHOF. VESEY Iette tvy a 1ittle experipent, Miss Davis.

I vonder if you'd come out horo pleast...

And we will havo an exporiment on ‘willing'.
Row I have here a box of matches. And let's
pes hoy strong your will is.

YNow will you 'will' the matehbox to riee

into the airy and I will, with my stopwatch
kere, time it to geo how long for thie'willing'
to teke effect.

Right nov start 'willing'.

I waen't expecting thatissseee And it didn't
have eny effect? Is that vhat you would
deseribe a3 'willing'? Vhat you 4idy



MITE DAVTS

FROF. VESEY

- 12 -

Hot in the eircumstances with Mrs. Fry's

AXMa

No. Let's try a slightly different

ona. Will you put your hand down there
pleasa. This time will you please ‘'will!
the matchbox to smlide glonz tho %able %o
your hand.

0.k Alright. Thank you. Vould you
Jike to retura to your seat now.

I'11 tell vou one thing, you never know
vhat is going to happon on thio programme,
What in fact happened that lagt time, was
that I asked Miss Davie to *will' the
matehbox to rove alonz to hor hand., And
then 6} peconds. After G} seconds - what
she did was aimply Yo talke hexr other hand
and move the mtchm aleng. 6% eeconds
is quite a long tinme,

How if 1t 4n ths cane that ordinnrily, vhen
you de thinmm, iike rasising your am and
g0 on - it {3 the case that your arm risea
as & result of your willing your arm to
riss. Thon a lopse of 6} ceconds is gquite
a long tine. Vell, wouldn't you agroe
with thia‘?

In that case there are two possibilities

1 think, One is that this iz junt en
of{ day for you - that today that you find

that = vhat was the word used « control.



¥YRCF, VESEY

' cont'd.

MISS DAVIS

Prof, Vesey

MISS DAVIS

YROF. VESEY

- 17 -

That your body is not under your control,
You 'will' things to happen, and then 63
seconds lateor it does happen.

The othar suggostion is that this talk
ebout "willing' Qogen't in faet £it the
situation, That when wo talk of 'willing!
we are thinking sbout something like the
gituation vhore we'vill' a waitieun to
look in our direction. Or the pituation,
whera we Junt for exzmmple, raige cur arm.

Would you bo inclined 4o agres with that?

L wouldn't agree at all.e I don't think
the pituations mre comparable. Ihva. Fry
has contyol over some of the mseles in
her arm, and it is gquite posnible that

she pan improve the gontrol with praciles.
Wiiereas it is impossible to moko o matchbox
walk or & waitress to gome 1f ghe domentt
gcn you. Thass aro pot under your ocntrol

at all,

So they aye quite different really.

"‘Yes‘ L] ]

Could I just ask you this, You just said
"Yes." When you said "Yea." was 1t the
cagse that you 'willed' the word 'Yes' to
coms ocut of your mouth, Or did you Just

say "Yen'?
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MISS DAVIS

PRCF, VESEY

MISS DAVIS

FROP. VESEY

At one level physiology I willed it,
and in another I juat daid it.

You expeot you *'willed' it7
I don't hsve much physiology knowledge.

I ses. So there are two levels - thera:_s
a level of physiology and {t that level
you don't know what happem:\‘“ﬂr's s
matter of happens in the nerves, muscles
and so on, But you don't have to know
what happens at that level to bs able to
do what you do at the other lewvsl, which

is aimply seying "yes".

/E.’K. Well what has emerged from this

discussion? One thing that has emerged
i that philosorhical discussions can be
yretty chaotic and unpredictable.

There is one thing, do you remember when
1 asked Migs Davis to 'will' the matchbox
to rise in the air, and what she did was
to thump undermeath the table, and of
course the matchbox didn't rise in the air.
But what is significant there I think, is
that she was really at & loms to know what
to do. This something was a response to
not knowing what elwe to dos And I think
I would be at a loss too if someone were
to ask me to 'will'! my elbow to twist,

If they ask me to twist zy elbow, 0.K, I



"’ -15-

T .
PR

PRCF. VESEY can do that. DBut suppose they ask me

cont'd. 'will' your elbow to twist. I don't

know what to do « nothing comes to mind,

R .

answering to 'willing'. Now I think
this ties up with something Mr. Barnes
said, You remember Mrs. Fry couldn't
do this elbow twist, and Mr. Barnes paid,
what I would need to do would be to
tranaplant into her mind the messagos
I sent to my nerves, or something like
that. I think in the oourse of the
digouasion I took him to mean acme sort
of cornection of my nerves to Mras. Fry's
nerves, Put in faot he said into her
mind, and though twisting my elbow was
really a matter of doing something in

S g mind - sort of under my breath, saying

’ to my elbow "twiat", and then this bringing
about the movement of zy elbow. But in
point of fact I didn't do anything in my
mind. There wore no - what was it
Mrs, Fry oalled it - mental directives,
thers were no msntal directives, it was

simply a matter of my twisting my elbow.
—

/Hov what has this got to do with Demcartes?
Well Desartes held that mind and body are
two distinot substances. That the "I the
spiritual me, that I am distinot from my
body. And holding this, hex had to say

that'l twist oy elbow' is a sort of a



